©CKO/BKO CI0B O BPEMEHM, 0 TOM, KK OHO BOCIPUHUMANOCh TOFAA M KaKNM BUAUTCA CErOHa.
KoHeuHo, Bpema 6bi10 xopousee — GO Mbi GbiM MONOABIMMU, HO OFHOBPEMEHHO OHO GbINO YKACHBIM W,
B KaKoi-To cTeneHu, paxe GeswicxoaHsiM. TyT TpeGyetcs kommenTapuit. Her, Toraa He 6bino cyuje-
CTBOBABIE/ B HeAiaBHMe TO/bI 6E3bICXOHOCTH KOHKPETHOTO AHA, KOTAA MHOTUE MaXHYNN PyKOii Ha Gyayuiee,
YNOPHO CTapasACh BLKMTL B CYPOBOM MUpE BCe Gonee KanuTanusnpyloujeics peanbHocTy. Toraa Ml He gymani
03aBTPAlWHEM [IHE, 110 KPaiiHeil Mepe, 0 TOM, 4TO Mbl GyAeM eCTb v NUTH 33BTPa 1 MOCNE3aBTPa, — TaKuX Npobem,
cnasa bory! He cyuecToBano.
Ho 6bina 6e3bicx0AHOCTb Gonee CTpawHas — Ml TOYHO 3HANK, YTO HAC XAET, 3aBTPa, NOCNE3aBTPa, Mbl 3HANM,
4TO B HaleM XU3HY YIKe HUYEro He U3MEHMTCS!
Mbi He MOTIM AaXe HafIeATLCSA Ha TO, YTO CMOXEM KOTAA-TO YBUAETL MUP, CMOXeM GPOAUTL MO ApyruM CTpa-
Ham, BUAETb ApYrue ropoaa, CMOTPETh APYr1e GuiibMbl, YUTaT Te KHUTK, KOTOPbIE XOTeN0Ch U AaXe CMOKOHO
noKynatk BCe, YTO Ham B3lyMaeTcs, — 6biu Gbl AeHbrU! — B COCEiHEM MarasuHe.

lennanbHas kHukka Benegukra Epodeesa “Mocksa-lleTywkn” — 370 TOYHOE OTPaXKEHUE MUPOOLLYLIEHNS
70- - TOTO TyNUKa, B KOTOPOM /1A MHOTUX TOTa/lbHOE MbAHCTBO CTa/I0 €/IUHCTBEHHbIM BLIXOZOM. B Boaike UM
nopTBeiHax (370 yX KTO 4TO NpeAnoYuTan!) TONMANCH HECOBIBLIMECS MEUTbI, HEBO3MOKHOCTb OCYUIECTBNCHNSA
MHOTUX HA4UHAHUIA, €CAN OHU XOTb B YEM-TO OTAUYANUCH OT NPUHATHIX HOPM, HEBO3MOKHOCTb NYGAMKaLMM
caMbix 6€306MAHbIX KHUT, NOKa3a KAPTUH U GUABLMOB, ECAIM OHU WAK BPa3pe3 C “reHepanbHoil NuHKeR”.
A haKTM4eCKM NPOCTO OTAMYANUCH TPAKTOBKOI 0GBIAGHHOCTH, C KOTOPOIA CTO/Ib @CTECTBEHHO GbIN0 He coma-
WaThCA NI06OMY 3APaBOMBICAALIEMY HeNO0BEKY.

MHOruUX 13 Hac cnacna paBoTa v reHeTYeCKHil KOfL, B KOTOPOM He Gbin0 NPepacnoNokEeHHOCTH K anKoro-
nn3my. Te xe, y KOTO 3TOif 3alUUTHI He OKA3aNOCh, YWAM U3 COUMYMa, a MHOTHE U U3 XKU3HU.

HekoTopble “3aBA3anu”, HO 0T 3TOTO He CTanM CYacTANBee, UGO 0CO3HAHME HENenocTel KU3HN 0Ka3anoch
OueBUAHEE, @ BOMOXKHOCTU PACcCNaBUTLCA He CTano — Takue ropeni Ha KopHio. Ux 6pocano u3 opHoii kpait-
HOCTU B APYTYI0 — OfIHU CTAHOBMANCH OPTOAOKCAMM, APYTUe BPOCANUCL B PENUTHIO, CENlbCKOE XO3AICTBO Ui
elle KyAa-To, ie MOXHO GbiI0 Gbl 3a6bITbCS, YilTK OT Myyalowmx Te6s BONPOCOB. ..

YU3Hb CNOXHAs M NeyanbHas Wiyka. MOXHO O Heil Pa3MbILIIATL CKENTUYECKN U AAKE CMEATbCA Haj ee
HenenocTAMM, TaK, Kak 310 Aenan Exm Jlel, KOTOpbIV KaK-To CKa3an, 4To XM3Hb — “3T0 cMepTenbHas GonesHs,
nepeaasaemas nonoBbIM nyTem”. Ml TOrAa CTaHOBUIOCH MOHSATHO, YTO HUYETO XOPOLIEro OT Hee XAATb He Npu-
XoauTCA.

MoxHo cMupsTh cebs, Noao6HO TOMy, Kak 3T0 Aenana Benukas pycckas noltecca, 3agasaswas cebe du-
nocodekuit Bonpoc: “A KTo coGCTBEHHO TeGe cKkasan, YTo Tbl fOMKHA GbiTb cyacTnsoi?!!” U Toraa cMupeHHo
HeCTH CBOW KpecT.

A MOXHO C 6e3HaeIKHO rPyCTbI0, Kak Benuuka Epociees ynofgo6uTs u3Hb CBOIO HOYHOMY CHAEHHIO HA BOK-
3ane: “Tl 0uHyncA — Tebe yxe 33 roaa, 3afpeman, CHOBa O4HYNCS — 48, ONATb 3aAPEMAN — U y)Ke He NPOCHYNCA”.

He npockynuce MHorUe. .. M, yweawnm 4o cpoky, NOCBAWAET CBO TPYA aBTOP.

Bcero 3toro, ysel, HeT B dhoTorpacmax. Unu noutu Her.

Mostomy, u “ONTUMNU3M NAMATI".
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ONTUMU3M NAMATH.
JNIEHWHTPAL 70-x

3HaMeHWTbIi amepuKaHckuit hotorpad,
COCTaBUTeNb, NOXKANYHA, CaMOil N3BECTHOI
totosbicTaBku XX cTonetus “Pog yenose-
yeckuit”, IpBappn CTeiixeH B KHUre 0 CBOEH
KU3HM, BCNOMUHASA, KaK Aenanach 31a
BbICTABKa, PACCKA3LIBACT O BEYaTNEHH,
KOTOpOE NPOM3BENa Ha HEro CoBeTcKas
nocnesoeHHas gotorpadus. B oter Ha
CBOKO NPOCLOY MPUCHAT CHUMKI O XKU3HN
8 CCCP — peno 6bino B cepeamnHe 50-x — oH
nostyunn nockinky u3 Mockssl ¢ Gonbuwnmm,
OT/IMYHO OTNEYATaHHBIMU CHUMKaMU. “Ha
HuX, — nuwet CrevixeH, — Gbinu 3aneyar-
NeHbl HOBbIE BLICOTHbIE [IOMA, NOMME3HO
OTAENaHHbIE CTaHUMU MOCKOBCKOFO Me-
TPOMOAUTEHa, HAMOMHUHaIOUME ABOPLb],
KaKve-To CTPOiKu, He 6bi10 TONbKO TOTO,
4TO MHe BbIIO HYXKHO — NI, MPOCTHIX
nioaeit. He 6bino Huyero, 4to 6bl pac-
CKA3bIBAN0 O MX XM3HM, O UX PAJOCTAX U
npo6nemax.

Al pewnn, 4TO MeHA He NOHANN, U NO-
APOGHO Hanwcan, 4To i XOTeN Gbl MONY4HTH:
KMBbIE XAHPOBbIE CHUMKM, OTPaxaioune
PearnbHyio KuU3Hb NPOCThIX loeit. Ckopo
npuwna apyras noceiika. B Heit nexann
CHUMKW, Ha KOTOPbIX Gblnn Apyrue aoma,
ApYrvie CTaHUMM MeTpo, Apyrue ABOPUS,
HO JKM3HY NO-NpexHemy He Gbino!”

CTeiixeHy TaK v He YAAnoCh Nony4uTh
Hy)HbIX cHUmMKoB 13 CCCP — B pesynbtate
Hawa cTpaHa Gbina npepcrasneHa poro-
rpacuamu, caenaqHbiMu PoGeptom Kana
euje B 1947 ropy, U napoi TacCoBCKUX
CHUMKOB.

3TOT CIOXKET TO4HO OTPaXaeT CUTyaLmio
B COBETCKOW (oTorpacmu NATUAECATHIX
roo8. MpocMaTpuBas apxuBHbIe CHUMKM
Tex NeT, NOpaXaelWbCs X CTaTUYHOCTH
v opHoo6pasuio — ynbibalowmecs nuua,

OTHNIH AN, AEAWHTPAR 70

MUTUHIUA C BECKOHEUHBIMU N103YHTaMK,
C/I0BOM — CMNOWHAS HHCUEHNPOBKA. ..

B wectuecsTble, B NepUoj 3HAMEHUTON
“oTTenenu”, Bce NPULO B ABIKEHNUE — 3a-
nenyu 6apabl, Ha BLICTaBKaX NOABUAMCE N0~
NI0THA, 0 KOTOPBIX elije BYepa HeNlb3A Gbino
M yNOMUHATL, TONCTBIE XKyPHANbI Neyarany
3anpeujeHHbIe euje HeAaBHO CTUXM, NoBe-
CTi, POMaHbI, C MOAMOCTKOB KOHUEPTHbIX
3a08 U B MONOAGXKHBIX Kade 3a3Byyant
a3oBble Menoauu. .. MoABMANCH HOBbIE
M3[aHUA, CTaN MEHATLCA BHEWHMI 06/1MK
YIKe CYWeCTBYIOU|X, 3aMETHO OKUBUNACH
n otorpacua B npecce. A cneosarenb-
Ho, U (hoTorpadius sBoobue — Begb 8 CCCP
GoTorpadus NOCNEBOCHHBIX N1ET OHO-
3HAYHO aCCOLMMPOBANAC C KYPHANUCTH-
KOit — Apyroil NpocTo He CylecTBoBano.

A TYT KaK NPOpBan0 — BO3HUKNO MaCc-
coBoe (hOTONI0OUTENBCKOE ABIKEHNE, UH-
AvBUAyanbHoe “xo066u” BApYr cAenanoch
3aMeTHBIM BICHUEM KYIbTYPHOI KU3HU.

LleHTpOM 3TOr0 NpoLecca HeOXMAAHHO
cTan JIeHMHrpas, @ caMbiM KPYNHbIM 1
nonyAApHLIM N0GUTENbCKUM 0GbeanHe-
Huem — oTokny6 Buiboprekoro [lsopua
kynetypsl (BAK). OanH 3a Apyrum Havanu
BO3HUKATh DOTOKNYGbI U B MHBIX JBOPLAX
KynbTYpbI.

B KOHLIE WECTUAECATBIX-HAYaNe Cemu-
necaTeix B JleHuHrpape 6bino ABa MecTa,
e NOCTOAHHO cobupanuck potorpadel,
— npexe BCero 370 Gl yNoMUHaBIMIACH
yxe dorokny6 BAK. 3peck nposoaunuck
He TONbKO KNYGHbIE, HO U MaBHble BCe-
COl03HbIE BBICTABKYM — Takue, Hanpumep,
Kak “Hawa cospemeHHOCTb”, B KOTOPOIl
y4acTBoBanu cotH otorpados co sceit
cTpabl. Mogo6Hble 3kcno3uuumn cobupa-
Y OFPOMHYIO AYAUTOPUIO 1 CTAHOBUAUCH

OPTIMISM OF MEMORY.
LENINGRAD THE 70-s

A famous American photographer,
organizer of probably the most famous
photo exhibition of the twentieth cen-
tury “Family of Man” Edward Steihen
tells in his memoirs of the impression
that Soviet post-war photography made
on him. In response to his request to
send him photographs with the life in
USSR he received a parcel with a pile
of high-quality printed photos. “There
were new high-rise buildings, pomp-
ously decorated Moscow metro stations
recalling of palaces, some building sites.
But there was nothing, which told of the
life of common people, their joy and
problems” — Steihen writes. He never
received the pictures he wanted from
USSR. As a result, our country was rep-
resented through the photographs made
by Robert Capa in 1947 and a number of
“TASS” (TASS - the Telegraph Agency of
the Soviet Union) photos.

This incident perfectly reflects the
atmosphere of Soviet photography of the
50s. Archive photographs of that time are
striking in the way how static and alike all
of them are — with always smiling faces,
demonstrations with a row of slogans, all
set and staged.

In the 60s, during the so-called “thaw”
period, everything went astir — bards’
songs, unheard-of art exhibitions, publi-
cations of the banned poems and novels,
“jazz was in the air”. These changes urged
the growth of the amateur photography
into a cultural phenomenon. Leningrad
was in the heart of this process, with two
main “magnets” for amateur photogra-
phers.

The first place was a photo club of Vy-



3aMeTHBIM COGBLITUEM B KYNILTYPHOI KM3HM
ropopa.

[llonrue ropbl GeccMeHHbIM PyKOBOAK-
Tenem kny6a Gbin IHTY3MACT CBOETO Aena
lepmaH Muxaitnosuy MyToBKUMH.

MoxHo co Bcelt onpefieNneHHOCTbIO CKa-
3aTh, 4TO 3TOT KAYG CTaN 3amevarenbHoil
WKONO/ KAAPOB AN BCEt NEHNHTPAACKOM
totorpaduu, u6o npakTUdeckn Bce, KTO
npuwen 8 hotorpaduio B 3T rofkl, TaK
uAn uHayve Gbinu ceasawbl ¢ BAK. Mep-
COHanbHbIii TBOPYECKMI OTHET Ha 0Bujem
3acefiaHm Kny6a CTaHOBMACA aKTOM NMpu-
3HaHUA TBOpYeCkoit 3penoctu dotorpata
1 CBOEOOPA3HOi NyTEBKOII B CaMOCTOS-
TenbHyio hoTorpauyeckyio XKusHb.

Bropbim MecTom o6ueHns Gbina oto-
cekuua J10 Coto3a ypHanucTos — 3ace-
[AaHUA ee OTAMYANIACh, NOKANY, MEHbLIMM
AeMOKPaTU3MOM 1 Gonee y3KUM Kpyrom
YYACTHUKOB — CIOAA AOMYCKANUCh NMilb
uneHbl Coto3a u hoTopenopTepsl NeHuH-
TPafCKuX raseT v areHTcTs. B dhoTocekumn
uapuna conuaHas YnHHas obcTaHoBKa —
ee AP0 COCTABAANM TOTAA Y)Ke NOKMbIE
dotorpacel. Kak npasuno, npoweawune
BOIIHY, MMeBIWIMEe CONUAHBLIA penopTep-
CKUiA CTaX, B TO BPEMA OHM YXKe Aaneko
He Bce paGoTanu B npecce: Bo3pact
3acTaBun MHOTUX nepe6patbes Ha Gonee
CnoKoiHble mecTa. Takumu B JleHuHrpaae
6binu HEMHOTOYMCIEHHbIE U3AATeNbCTBA
nnn kombuHatsl Xyadonaa PCOCP, rae
doTorpadbl 3aHUMaNUCh B OCHOBHOM
NPUKNAAHO# CbeMKON.

TOMHIO OIHY U3 FOCTUHBIX CTAPUHHOTO
ocobHaka Ha MoxoBoii, e Toraa pacno-
naranca [lom ypHanucTos — ay6osele na-
Heu, KaMMH, 1 He MONIOALIX e (oTorpa-
os: Getncosa, Jlocua, Kawe, XaHporuHa,

R

(epoceesa. 06cTaHoBKa 3T0T0 Gapckoro
noma, 6poH30Bble Gpa M XpycTanbHbie
NHOCTPbI CO3AaBaNM CBOEOGPa3HyI0 aTMO-
cepy Gnaroaywns v HETOPONIUBOCTH.
Kak ceituac BuKy BanbaXHO pa3sane-
werocs 8 6apxaTHOM Kpec/ie Cefi0Bnacoro
Pacpanna Masenesa, kapTUHHO HioXaloLlero
POMALLIKY 1 0 YeM-TO GecepyIoLLero ¢ Heps-
HbIM 11 BEYHO HE0BONbHLIM Bacunuem
laBpunosuyem degoceessim — yxe 6onb-
HbIM, HO BCe PaBHO Henpes30AAEHHbIM
MacTepoM oTopenopraxa.

370 Gbin cBOErO poAa Knyb, rae yctpa-
MBAUCh BCTPEUM C FOCTAMM, NPUE3NAI0-
WUMU B TOPOJL, U NPOXOAUAM 0BCYKACHUA
X paGor. Tam e NPOBOANIUCH BbICTABKH,
npUypoYeHHble, Kak Npasuno, K Kakoii-
-HUByab to6uneiiHoM Aarte — OTKPbITUIO
OYepeIHOro NapTMitHOTO Cbe3aa uiu K
rogosuuHe Mobegs!.

MNpepcepatenn GoToCEKLMMU MEHANNCH, @
GeccMeHHbIM ee cekpeTapem Jorue rogsl,
NpaKTUYeckU 4O CamMoil CBOV CMepTH,
ocrasancs Anekcauzp VsaHosuy Bpopackuii
— orew Gyayuero HoGenesckoro naypeara.
TpUPOXKAEHHDI/ 0BUIECTBEHHNK, JeNMKaT-
HbIW U MHTEANUT@HTHBI YeNoBeK, OH OTAaN
MHOTO cn, YTOBbl NOAAEPKUBATL Tam
06CTaHOBKY CMOKOMCTBUA U ApYXKenobus
— thoTorpadel, Kak u npoume TBOpyeCKMe
DPaBOTHUKM, JOBONILHO TAKENbIA HAPOA.

Hapo ckasatb, 4T0, HECMOTPA Ha Hec-
XOXKeCTb 06CTaHOBKM, 06e opraHM3aLum
61U TUNMYHBIMU TOTaNMTapHBIMK 06-
WECTBEHHbIMU CTPYKTYPaMi — MHEHUe
cTapeiumH unu ux 6onblMHCTBa Gbino
HenpepeKaemMbiM, a BCe HOBOE U MO/IOfi0e
¢ Tpyaom npobusano cebe gopory.

B 1e rogp! B CoBetckom Cotose He 6bi10
HU ofHOII hoTorpaduyeckoil ranepen,

borgski palace of culture. Indeed, it was
a remarkable school for professionals, as
almost everyone who was somehow con-
nected with photography at that time was
involved with Viyborgski palace of culture.

The second center was meetings of a
photo section of the Leningrad organiza-
tion of Union of Journalists. Photogra-
phers, who by this time had already gone
through the war and had a considerable
press record, made up the core of the
section. Officials of the section would
leave, but Alexander Brodsky, a father of
the future Nobel Prize winner, stayed its
permanent secretary for many years on.
The amicable and peaceful atmosphere
of the section owed mostly to this most
gentle and kind person.

At that time there was not a single pho-
to gallery in the country, not to speak of
a photo museum. Photo exhibitions were
rare. This is probably why every photo-
grapher craved for publication of his works
eitherin one of few illustrated magazines
(like “Ogoniok”) or in a newspaper. The
central newspaper of the city - “Lenin-
gradskaya Pravda” — eagerly published
creative works of both amateur and staff
photographers under the headings “Len-
ingrad Motives”, “A New Perspective” or
“A Photo Sketch”. The head of the depart-
ment of design of the newspaper “Lenin-
gradskaya Pravda” Yuri Galperin, a man of
a great experience, impeccable taste and
true intelligence, did his utmost to make
the newspaper appealing and meet both
readers’ and photo masters’ expectations.

Leading photo reporters of “Lenin-
gradskaya Pravda” of the 60s — Victor
Jacobson, Oleg Makarov, Vladimir Bog-

He roBopa yxe o My3ee. HemHorounc-
NeHHble (HOTOBHICTABKM, NPOBOAUMbIE B
ropogie, Gbl1 eAMHCTBEHHBIM MECTOM, e
GoTorpad Mor BbICTAaBUTL CBOM PaGOTHI.
MoxeT GbiTb, NO3TOMY MEYTOM KaXA0ro
6610 yBUAETL CBOIK (hoTOrpaduio ony-
GNMKOBAHHOW — C/M He Ha CTPaHuuax
“OroHbKa” — OAHOTO M3 HEMHOTMX TOTAA
MNNIOCTPUPOBAHHBIX XKYPHANOB, TO XOTS
6bl Ha ra3eTHOI N0NI0CE, HECMOTPA Ha TO,
4TO Mpecca Tex NeT Gbina, npexpe Beero,
APKO BLIPAKEHHBIM CPEACTBOM NPONaraH-
Abl. “fleHnHrpaackas npasga” AOBONLHO
0X0THO Ny6nMKoBana paoTsl Kak hotonio-
GuTeneit, TaKk U WTATHbIX PENOPTEPOB MO
py6pukamu “JleHnHrpagckue MoTussl”,
“HeoxupaaHHblit pakypc” uam npocro
“®oTo3Tion”. Xopowue 6unbApeAaKToOps!,
Bpofe Bcemu yBaxaemoro W. A. lanbne-
pHHa, 061ajaBIWEr0 OrPOMHbIM OMbITOM,
HE[JIOKMHHbIM BKYCOM U UCTUHHOI UHTE-
JIMFEHTHOCTbIO, MBITANNCh NPOTAUUTL Ha
CTpaHUUbl ra3eTbl “KPacuUBYIO KapTUHKY".
WM xotenock “ykpacuTh” NONOCHI rasetsl,
HO OHY He CO3HABANH, YTO 3TUM Wb
cnoco6cTBoBaNK “nakupoBKe AeincTBu-
TeNbHOCTU”, NPUyYas K TaKoMy NOAXOAY U
camux dotorpacos.

1 O\HOBPEMEHHO Npowan wkony lane-
nepuHa, BO MHOTOM ONpeaenuBLero ux
TBOpYeckuit noyepk. 0TTyaa xe, u3 BIK,
BbIWAM U MONoAble feHnaawii Konocos
Jles WepcTennukos. Hapo ckasats, 4to
BCe BbllleHa3BaHHble GoTorpadsl Co Bpe-
MeHeM nepeGpanuce B cronuuy. Mocksa
BOOGWeE “BbicackiBana” nyyuwme cunbl u3
“BEIMKOrO ropoAa ¢ 061acTHo cyAbboit”.
N Tex, KTO yexan, Henb3s ynpekarb 8 3T0M
— UEHTPaNbHbIe U3JaHNA NPeoCTaBAAIN
(oTopenopTepam HecpaBHUMbIE YCAOBHA:
(upMenHas annapatypa — HesujaHHas
10 TeM BpEMeHaM POCKOWb, NOE3AKM No
BCeil CTpaHe  3a pyGex, YTo B Ty nopy
ANA NPOBMHLMANBHOTO KYPHAMUCTA GbiN0
npefenom meuyTaHuii, Gonee Bhicokne
roHopapsl. Mutepupl, 06napas, kak npa-
BUNO, HE3AYPALHLIM TANAHTOM, BLICTPO
BLIOUBANMCH HA CaMblil BEPX KYPHAAUCT-
cKoit 3nuTbi. Bcesonop Tapacesuy (AMH),
Cepreit CuupHos (“U3sectus”), yxe yno-
MuHaBwwecs Buktop flko6coH (“Mpaspa”),
lenHapuit Konocos u Jles LepcreHHuKos
(o6a - “OroHek”), Oner Makapos (AMH),
Bnapumup borpawos (“JiuteparypHas
razera”) — Ux UMeHa Gblau Ha cayxy y
BCEX, KTO XOTb HEMHOO CNIeuA 3a hoTony-

Tem He MeHee COTp) TBO C npec-
O/t AaBan0 BO3MOXKHOCTb B KAKOii-TO
Mepe peanu3osarb cebs, N03TOMy MHOTUe
TanaHTIUBbIe NIOBUTENN aKTUBHO NyGaM-
KOBANMCb, a Haubonee yBNeUeHHbIE U3 HUX
nocTeneHHo nepexoAnayn Ha npodreccuo-
HalbHyI0 JKypHanucTckyio paboty.

Benywue dotopenoprepsl “JleHunn-
TPajCKO/i NpaB/bl” KOHUA WECTUAECATHIX
— Bukrop fkobcoH, Oner Makapos, Bna-
AvmMup BorgaHos — Tak uau uHave Gbinu
cBA3aHbl ¢ BHIGOPrckuM hoToknyGom

I

Tex fieT. B cemupecatbie 31a
“BHYTPEHHAS 3MUTPaLUA” NpeKkpaTunach.

Ocraswuxcs B MuTepe xpana meHee
npecTukHas paboTa, MeHblune 3apaGoTkm
U, KOHEUHO e, MEHbIIAsA U3BECTHOCTb, MGO
)ypHan “Cosetckoe $HOT0” — eAMHCTBEH-
HOE B Ty NOpY CMewManu3npoBaHHoe 3fa-
HUe ~ ropa3Ao Yaule Ny6nKoBan CHUMKM u
maTepuansl Tex, KTo Gbin Gaue, Noa pyKoit
— MOCKBUYEVi. BCNOMHUM NIEHUHIPaACKNX
(oTOpenopTepos ceMMAECATHIX U Ha30BEM
XOT# Gbl HEKOTOPLIX U3 HUX: Bnagumup

danov - as well as the brightest repre-
sentatives of a “younger generation”,
like Gennady Koposov and Lev Shersten-
nikov, after some time moved to Moscow.
Moscow, with its broad spectrum of job
opportunities and latest technological
achievements, was “enticing” the best
professionals from “the great city with a
provincial fate”. In the 70s this “internal
emigration” ceased.

Those who stayed in Leningrad received
less prestigious positions, less money
and, naturally, less popularity. Giving
due to those who worked in Leningrad
in the 70s, we would like to name at
least some of them: Vladimir Samoilov,
Alexander Stelmakh, Vasiliy Loginov,
Valentin Briazgin, Oleg Baharev, Vladimir
Nikitin, Mikhail Dmitriev, Valentin Gol-
ubovski, Vladimir Turoverov, Yuri Shen-
nikov, Mikhail Shirman, Evgeny Ivanov,
Eduard Krivtsov, Pavel Markin, Alexander
Drozdov, Igor Potyomkin, Oleg Mironets,
Nikolai Naumenkov, Maxim Blokhin, Sergei
Smolski, Oleg Porohovnikov, Yuri Belinski,
Zinaida Baitsurova, Vladimir Tselik, Boris
Manushin, Rudolph Kucherov and many
others.

Photographers of the 70s could be
divided into three major groups — pro-
fessional press photographers, amateur
photographers and commercial photogra-
phers. All of them had to work under the
condition of a total informational block-
ade. Foreign photo magazines, but for the
editions coming from socialist countries
of Eastern Europe, were unavailable. But
even these rare sources gave Soviet pho-
tographers a unique chance to know the
works of Henri Cartier-Bresson, Robert



Camoiinos, Anekcangp Crenbmax, Bacu-
nuit NlornHos, Banentun bpasruu, Oner
baxapes, Bnagumup Hukutun, Muxaun
[imutpues, Banewtuw fony6Gosckuii, Bna-
aumup Typosepos, Kpuit LWeHHukoB,
Muxaun Wupman, Erenuit Visaxos, 3py-
app Kpusuos, Masen MapkuH, AnekcaHap
[ipo3nos, Urops MoTemkuk, Oner MuporeL,
Hukonait Haymenkos, Makcum BnoxuH,
Cepreit Cmonbckuit, Oner MopoxoBHUKOB,
tOpuit bennnckuit, 3unanpa baiuypo-
Ba, Bnagumup Uenuk, bopuc Maywun,
Pynonbd Kyuepos. MomMuMo Ha3BaHHbIX,
Gbinu, pasymeetcs, u MHOTHe Apyrue.

Momumo npeccoTorpados, Kak yxe
TOBOPUAOCH, CYUECTBOBANA L{enas apMus
NioGUTeNel, OpraHn30BaHHbIX BOKPYT MHO-
TOUNCTIEHHBIX B CeMUpecATbie GoToKny60B
— [IK Topbkoro, JleHcoseta, Kuposa, rae,
KcTaTi, poaunca hotokny6 “3epkano”,
KOTOPOMY BNOCNEACTBUM NPEACTOANO
ChirpaTh 3aMeTHyIO PO/ib B PasBUTMM Nu-
Tep-cKoit hoTorpadum.

0co6HAKOM Xunu uspatensckue ho-
Torpachel, AeNaBuUIMe CHUMKM ANA KHUT U

W PEAKO KTO M3 HUX NPUHUMAN aKTUBHOE
y4acTie B hOTOABUKEHUM.

Mopasnsiouiee GobWMHCTBO oTorpa-
(OB HAXOAMAMUC B FYXOM UH(DOPMALMOH-
Hoii 6n10Kape — 3apy6exHble OTOXypHa-
N6l GbIM HEJOCTYNHBI, UCKNIOYeHNE CO-
CTaBAANM CMELMANU3NPOBAHHbIE U3AAHUS
3 coucTpaH. HanGonee nonynspHeim cpe-
v Tex, KTo MHTepecoBanca dotorpadueit
B CCCP, ABnsinca exexsapranbHuK “Pesio
tdotorpagua” (unm “Yexocnosaykoe
peBio”), NepBbiM PeAaKTOPOM KOTOPOro
6bin Baunas Mupy, a 3atem (o 1978)
[anuana Mpaskosa. Mognucatbes Ha Hero,
0C0BEHHO B nepBbie rofbl, G610 yKacHO
CNIOXHO, KaXAblil HOMEp nepeaasanca u3
PYK B pyKM 1 “3acmatpusancs” GykBanbHO
10 Abip. V13 37010 )KypHana dotoniobutent
4epnanu MHPOpMaLWIo, OTPUALTPOBAHHYIO
8 Mpare, HO JaXe 370 YaCcTO CTaHOBUNOCH
OTKpOBEHMEM.

C 6onblWwoi NPU3HATENbHOCTbIO N0~
6uTenu GoTOMCKYCCTBA BCNOMUHAIT U
3HameHuTylo cepuio “Mactepa gotorpa-

anb6omos, u dotorpadel 0B - Guu’, u A 4exoc
KMBONUCHOTO, rpaduyecKoro, CKynbNTyp-  M3paTenscTeom “0peon”. Bnarogaps sum
HOro, AeKOpaTUBHO-| ‘0 UCKyC- B MAMKUX 06-

cT8a. 310 6bina MHOrOYMCAEHHAsA rpynna
npodeccuoHanos, 3aHNMaBWNXCS TeM,
470 Ha 3anape Ha3bIBaETCA KOMMEPYECKOi
dotorpadueit — camoil pazHoobpasHoi
CbeMKO# N0 3aKa3am. OHM CHUMANK Ana
BCEBO3MOXKHBIX PEKNaMHbIX M3AAHMIA U
GyKNETOB, ANA MHOTOUNC/IEHHBIX My3ees,
BLINONHANM COBMECTHbIE C XYAOKHMKaMU
paboTbl M0 0hOPMIEHNIO UHTEPLEPOB,
HapyXHOW PeKnambl, a TakKe GeckoHey-
HbiX 06bEKTOB HarAAHOI aruTaunu. Y
HUX GbINO, KaK NPaBMNO, MHOTO PaboTel,

L T m—

NOXKaX MHOTUE BNepBble 03HAKOMUAUCH
c TBopyectBom AHpu Kaptbe-BpeccoHa,
Pobepra Kana, [13supa Ceitmypa, BepHepa
Buwoda u MHOrUx Apyrux GoToxyaoK-
HUKOB, OTKPLIBWIMX [1a3a Hawmm QoTo-
rpadyam Ha BO3MOXHOCTY W Ha3HayeHue
TBOpYecKoi doTorpaduu.

Apyrum UCTo4HUKOM UHDOpMALUN
CTaHOBMNMCH Pefikue B Ty Mopy 3apy-
GexHble hoToBbicTaBku. Mepsoil Takoit
3KC i cTana yxe A
BbICTaBKA “Poj Yenoseyeckuit”, kotopas

Capa, David Seymour, Werner Bishof and
many others. Their works revealed the
scope and aim of the creative photogra-
phy. Occasional foreign photo shows gave
aninsight into different, alternative ways
of photographing. Eventually this could
not but influence the appearance of the
“underground” photography in the Soviet
Union.

Alternative thinking told on both ideas
and images of photographs and their form.
Photographs, which appeared as a result
of these experiments, were doomed to be
suppressed. This in its turn gave birth to
a unique socio-cultural phenomenon of
“kitchen set-outs”, when informal gath-
erings would grow into art discussions or,
conversely, a philosophical dispute would
end up with a binge.

Another form of self-expression was the
appearance of “samizdat” photo albums.
These were small hand-made albums in a
limited printrun of a dozen copies. Len-
ingrad based photographers Valentin Bri-
azgin and Boris Stukalov were the authors
of a great number of such albums, perfect
in the choice, matching and assembling of
images, as well as in making itself.

Another master who stood out from the
line of “tourists-oriented” photographers
of glossy albums devoted to Leningrad was
Boris Smelov. Boris’ subjective vision and
brilliant mastery that could not but find
their way in the series “Letni Sad” (“Sum-
mer Garden”), “Navodnenia” (“Floods”),
“Naturmorty” (“Still Life”) at once won
him countless fans amongst art lovers. In
his works usual objects were pictured ina
most unusual form — a mysterious twilight
of the city, silhouettes of cars drifted with

11

AeMoHcTpUposanack B Mockse 8 pamMkax
6onblWON aMepUKaHCKON BbiCTaBKM 1956
roga(?). Buictaska, co6paHHas CreiixeHom,
Heusmaaumoe He
TONbKO Ha hOTOrpathoB, HO U HA WMPOKYIO
ny6AnKy CBOEH ryMaHUCTUYECKOI HanpaB-
NEeHHOCTbIO, NOKasana, YTo cyuecTeyer
WCKpeHHsAR, wuBas doTorpadus, kaye-
CTBEHHO OTNUYaBWAACA OT TOW, KoTOopyto
Haw 3pUTeNb NPUBLIK BUAETD HA ra3eTHbIX
W KypHaNbHbIX CTpaHuuUax.
C 6onblunM ycnexom cTaB-

wa

dotomckycctea. Cynepysennyenus ne-
renpaproro Kaprse-Bpeccowa cocepcrso-
Banu ¢ HeGonbuwmMmu oTTHcKamm bpaccan,
[lyato, WapGoxbe. Ita BbICTAaBKA euje
pas nokasana Gorateituue BO3MOKHOCTH
oTorpaduu, nomorna copmMuposars io-
6GuTenam GOTOMCKYCCTBA CBOM TBOPYECKHE
npucTpacTus.

YT06bl NOHATH, MOYEMy NOJOGHbIE
3KCNO3ULUN NPOU3BOANIN CTONb CUAbHOE
BNEYaTNEHME, HYIKHO GbII0 BUAETD, YTO HAC
Toraa Ha KaKuUX CHUMKaX 660

wue perynapHsIMU, BbiCTaBKM “UHTep-
npeccoto”. OHU HOCUAK, B OCHOBHOM,
nponaraHAMCTCKMii XapakTep, HO Bce pas-
HO OHM JaBaNY NULLY NS PA3MbILINEHWI,
3HaKOMMIU C TBOPYECTBOM COTEH (oTo-
rpachoB U3 pasHbix CTpaH Mupa. Cobbituem
ANA NEHUHTPAjLeB CTana U BbICTABKA
NIUTOBCKOI (hoTorpachnu, NpoxoanBIIAS B
KOHUE wecTuecaThix 8 Mysee atHorpadmn
Hapopos CCCP. OTKpbITHEM ANA MHOTUX
ABUNOCH 3HAKOMCTBO C LENOV WKONOM
MONO/IX, HO 0YEHb CaMOBBITHBIX XYA0K-
HYMKOB: MaUMAYCKAC C €10 IKCNPECCHOHM-
cTuyeckummn “basapamn”, ihn

BOCMUTaHO TO nokonekue. Mepenucraem
HOMep npodeccuoHansHoro Gotorpa-
uyeckoro xypHana “Cosetckoe $hoto”
Hayana cemMpecsTIX. 3arooBKy CTarel
“BecleHHble COKPOBUIA NEHUHUAHbI”,
“BuTea 3a ypoxait”, “lWaru natunetku”,
“3narHas pospkaJleiaa Meinc”, “B roctax
y ManaxuHa”, “YeTbipe KOMAHAMPOBKM HA
BAM”, “CopesHoBaHue Ha aBT03aBoge”,
“CHUMAIOT TPYXEeHUKN MOpA”.

A crumku! BeckotedHble ynbibarowmecs
NMLA Ha CNIETKa PAa3MbITOM IOHE — MOJHbI-
Mu Bbinn “Tenesukm”, — a c3apm GeckoHey-
Hble KOMGaITHbI, CTaHKM, CTakbl.

i Kyruyc, p Knit
Pakayckac, nopasuslumit GyitcTBOM CBOUX
dotorpaduit u3 unkna “Lisetenne”, a
TaKiKe paspywasuimii NPUBbIYHYIO hopMy
6bITOBaHMA CHUMKOB ByTbipuH. Bee 3ato
6610 TaK 61M3KO M MOHATHO U, OAHOBPE-
MeHHo, Bee 6bino apyroe!

MOAMMHHbIM OTKPOBEHMEM ANA THICAY
otorpacos cTpaHbl cTana hoTOBbICTaB-
Ka, 3aN0NHUBWASA BECh TMraHTCKuil 3an
mockosckoro Mawesxa, “Juuo ®panuun”
- 370 6bina BCTpeYa C COBCEM ApYroit
Gotorpadmeit, Tam MHOrMe BriepBbie YBU-
[Lenu NOANMHHbIE OTNEYATKU KNACCUKOB

OTHMIIH AHATI. TEAWHTPAL 705

EctecTBeHHO, 4T0 NOA0GHBII doToon-
TUMU3M JOKEH Bbil, PAHO AW NO3AHO,
nopoanTs U cBoit hoTorpaduyeckuit
aHgerpayH. Wl OH NOABUNCA UMEHHO B
WeCTUAECAThIE-CEMUARCATBIE TOfbI. MHa-
KOMbICAMeE AaBano ce6a 3HaTb BO BCeM:
B Temaruke, B OPMaNnbHLIX NOUCKAX.
MocTeneHHo NPUXOAUN0 OCO3HaHMe HO-
BbIX NOBECTBOBATE/NbHbIX BO3MOXKHOCTE
oTorpaduu, 4ero HUKorAa He Gbino B TO-
TanuTapHoM hOTOMCKYCCTBE — TaM CHUMOK
[AeKNapUpoBa, OH Gbil HAKOM, NNIAKATOM,
NpPU3bIBOM, HO TONILKO He doTorpacueit.
MonnBapHaHTHOCTh BOCNPUATUA — 3TO

snow, almost frozen into the mirror of
Petersburg embankments...

A distinctive feature of Leningrad
photography in the 70s was the attempt
to exceed the limits of traditional “urban
themes”. Perhaps, one of the reasons of
a certain “urbanophobia” and a growing
interest in the depiction of rural life was
the appearance of a new trend in literature
of a similar nature, represented by such
prominent writers as Abramov, Rasputin,
Astafiev and others.

Looking back at this very recent past
you wonder at the naivete and simplicity
of strivings of photographers of that time.
They merely wanted to work with quality
equipment, materials, wanted to have an
opportunity to make their works public,
not yielding to pressure of the total cen-
sorship, to communicate and collaborate
with foreign professionals.

Now when most of these “dreams” have
come true, photographers are confronted
with different problems. Amateur pho-
tography in its best, most noble, sense
has ceased to exist. A process, which
used to absorb armies of fans, has been
substituted by an easily gained result.
What can be easier - simply take a picture
by your automatic camera and have it
printed in the closest photo shop, round
the corner. The charm of mystery and
the feeling of belonging to the circle of
chosen faded away. Accurate calculations
and knowledge have surpassed the power
of delusion. Looking back you realize that



12

To, uero Gonbwe Beero Gosnack cuctema.
Bonee Toro, oHa NpocTo He Morna aony-
CTUTh, 4TO MOXHO BOCMPUHMMATL XKU3HE
KaK-To MHave.

0pHOBpEMEHHO Y aBTOPOB “HOBOI”
oTorpadun nossasAack NOTPEGHOCTb B
noKase TOro, 4T0 OHU CHUManu. Muoroe
13 3TOro Kasanock kpamonoit. Mostomy
MeCTOM NPOBEAEHMA BEPHUCANKEN YaCTO
CTaHOBUAMCh NEHUHTPAACKUE KYXHW, rae
MoAoArY, YacTo [0 YTPa, He rac CBeT, e
JAPYKECKOE 3aCTO/be BbLINBANOCh B UCKYC-
CTBOBE/HECKYIO ANCKYCCHIO UM HaoGopoT
— (unocodckuit AUCNYT oKaHuuBancs
06bIYHOM MbAHKOM.

[pyroii popmoit camoBbIpaxeHns cran
cBoeo6pasHblil hoTorpaduyeckmit “cam-
u3gar” — HeGoNbLUME, KYCTAPHO CKEEHHbIe
(h0T0aNbBOMUMKM, MHOTAA C TEKCTOM, Yaje
— 6€3, NOCBALEHHbIE TOM AU NHON Teme.
TNenunrpapackue dotorpadel BaneHTnH
Bpasruu u bopuc Crykanos genanu ux
AecATKaMM, JOCTUTHYB OFPOMHOTO CO-
BEPWEHCTBA KaK B NOAGOPE CHUMKOB, UX
COMO-CTaBNEHMH, MOHTaXe, Tak U B CAMOM
M3TOTOBNGHUN aNbGOMOB.

“Pycb yxopawan”, “3ona”, “Mporynku
c Buktopom Hekpacoseim”, “loxopoHsl AH
Hbl AXMaToBOW” — BOT 4aNeKo He NoMHbIA
nepeyeHb 3TUX 3aMeyaTentHbix hoToc-
6GopHuKoB. KHIKKM 3TU TaK 1 oCTanuch B
OHOM-ABYX 3K3eMNAAPaXx. EAMHCTBEHHbIM
peajibHbiM BLIXOAOM ANIA 3TUX aBTOPOB
cTan He6onbLol anbGom “JleHUHrpaackue
Menoaun”, ysuaeswnii ceet B 1966 rogy.

B KPOXOTHOM NpeanCcnIoBuu Kk anbGomy
M3BECTHBI NIEHUHTPAACKMI pexuccep
H. M. AKMMOB CO CBOIICTBEHHOII eMy UPO-
Hueit nucan: “Moxet BbiTb, 4EN0BbIE NOAN,
cnewauie B HyKHbIE UM YYPeXAEHUS, He
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TakuM BUAAT JleHuHrpaa. Moxert GbiTb, UM
B006U|e HEKOTAA ero BUAETL [aXe B TOM
Cnlyyae, KOTAa OHY XUBYT B JleHUHrpase
MOCTOSIHHO.

Takum nloAAM 0YeHb nonesHo Gyaet
NOCMOTPET 3TOT aNbGOM U NOYYBCTBOBAT,
CKOAbKO KPAcoThl OHM He 3amMeyair”.

B 370/l KHUXKe Gbina 0fHa 0cobeH-
HOCTb, KOTOPAsA OTAUYANa ee 0T APYruX
NopoGHLIX U3aHuUit Tex NeT — aBTOPCKHUi
831054 Tak YK nony4unoce, Yto goto-
rpacd B CCCP gonrue roawl octaBancs
COUUANLHO HE3HAUNUMON DUTYPOH, U ero
BUeHMe MUa BblNI0 HUKOMY He MHTepec-
HO. A MeX[y TeM NPaKTUYEeCKN Kamabli
n3 feicTBylowux dotorpacdos umMen caoi
coGpaHHbIfl M 4aCTO CMaKeTUPOBAHHbIM
anb6oM 0 roposie, B KOTOPOM OH XM
W KOTOPbIA, KOHe4Ho, no6un, n6o ero
Henb3A 6bin0 He No6UTh. CKoNbKO TaKux
CamMofienbHbIX aNbGOMOB NPUUOCH NPO-
cmoTpeTh B cBoe Bpema!!! MpakTuyecku
He 6blNI0 HY O/IHOTO KPYNHOTO MUTEPCKOro
totorpada, koTopiit Gbi He nbiTanca
CAenaTh TOra CBOEro anbGoma, Co CBOUM

ropopa, ceoeit p i
MHTOHauweit. Hu oauH 13 3Tux ansbomos
He yBupen ceet!!!

Bbixoaunn coscem apyrue — LUBETHbIE,
paccyuTaHHele Ha TYPUCTOB, A NOAa-
pouHble, rae JlennHrpag Gbin y3Hasaem
... 6esnuk. M6o 370 Gbin, Kak npasuno,
NNOJ KONNeKTUBHOM hoToduKcaumum, rae
otorpad ABAANCA AUWb UCNONHUTENEM
HYXKOI BONW, PErnCTPaTopom “06bekTos” u
“COCTOAHMI", TBEP/O 3HABIINI, YTO HYIKHO
COCTaBUTENIO WIW PEAAKTOpY.

B nyywem cnyyae fopos npeactasan
3M€Ch B poMaHTUYeCKkoM cBeTe: Genble
HOUM — NI0GMMOe BPeMs BCEX NUTEPCKUX

tdoTorpacdos, — pa3seaeHHble MOCTHI,
MawnHel Ha 6

yMuax, 06HUMalLMeCs NapOYKY Ha Habe-

PeXHBIX U 0BA3aTeNbHbIE Yaiiky, Napsume

Hag Heso#.

370 Gbina 3n0Xa POMAHTUIMA U PHYE-
ckux 3a6nysaenuit. Irum nepeGoneno Tor-
712 BCe UCKYCCTBO: U KMHO, U NUTepaTypa.
IN0Xa COUMANbHBIX OLEHOK ACICTBUTENb-
HOCTM ellie He NPULAG, HO YXKe Bbi3peBano
BM3yaNbHOE JUCCHAGHTCTBO, KOTOPOE
HECKO/IbKO NO3/Hee NPOTUBONOCTABUNO
OTKPOBEHHO OTKPLITOYHOMY WAN U3NULW-
He POMAaHTU3UPOBAaHHOMY JleHuHrpagy
0aHO0GpasHo MpayHblit Metepbypr, ¢ 06-

A CTeHamu,
[N1BOaMU, NOACNEN0BaTLIMU GpaHaMay3pa-
MU M HEM3MEHHBIMY MYCOHbIMM GaKamM.

Ha atoM hoHe 3ameTHO BbIgENANUCH
cHumkn bopuca Cmenosa, koToporo ¢
nerko# pyku noata K. KyspMmuHckoro
B GoremHbix Kpyrax Hasbisanu Mt bo-
pucom. OH yBepeHHo 3asBnsn o cebe
C KaWabiM HOBbIM UuknoM. Ero cepum
“NleThuit cap”, “HasogHenns”, “Hatiop-
MOpTHI” cpasy obpatunu He cebs BHU-
MaHWe HAMBUAYANbHOCTbIO BUACHHUSA U
MacTepcTBOM MCnonHeHuA. MpuBbiuHbe
06beKTbl NpeACTaBany Ha ero CHUMKax
8 ABHO BbIPAXEHHO/ HETPaAMLUOHHOM
(opme: TauHCTBeHHOE OCBelleHMe N03f-
HUX NeTepBYPreKyX CyMepeK, 3ackinaxHsle
CHerom asToMoGuAK, COBHO BMeP3LIKe B
mapb neTepoyprekix HaBepeHbix, Ho-
pogtble orpomHbie Tpy6bl TILL, AbiMAwme
Haj ropofom. 310 Gbin ceropHAWHUI
JIeHUHTpad, HO YBUAGHHBIA Kak Gbl U3
npownoro.

B cHumkax Cmenosa, yausutenbHo o-
TOrpaguuHbIX, 3a3By4ana cyGbekTUBHasA
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3CTeTUYECKAA TPAKTOBKA AeCTBUTENb-
Hoctu. ®otorpadua obpetana HoBoe

HO/i CONPUYACTHOCTIO C M306paxKaeMbIM,
MHOXECTBO N0C i

KauecTso, nep ot u K
BbIDAKEHMI0, 06DETas HeKyI0 BU3yaNbHylo
N0BECTBOBATENLHOCTb. Hago ckasarb, 4To
CMenoB Gbil He eNHCTBEHHBIM, KTO Tpak-
TOBAN rOPOA TakuM 06pasom, — NoAoGHbIe
cHuMKK Gbin Uy Apyrux doTorpados,
HO 6 TBO U3 HHX,

Bopuc B p YypkuH,
TNiopmuna To6onnHa u MHOrMe apyrue
aBTOpbI B CBOMX PaboTax NoKasbiBanu
KM3Hb POCCUICKON MYBUHKM — yMUpaio-
Ulyo NaTpPUapXanbHOCTb OHOM U FPUMACH!
ee CoBPeMeHHOr0 GbITUS, e faxe TieH

NOBCEAHEBHOCTHIO, He YYBCTBYA CNpOCa
Ha nopo6Hyto potorpaduio, CHUMANK To,
4TO MOXKHO Gb1/I0 NPOAATE, NPUYEM NPOAATL
ceropHA. CMenoB xe, oiePKUMbIA “3Hep-
rueit 3a6yKaeHna”, CHUMan ropog Tak,

CTaHOBHTCA rap BBUAY HEM3-
MEHHOrO TOPXeCTBa NPUPOAbI, BCe elje
CNOCOGHO/ NPOTUBOCTOATH BAPBAPCKOMY K
Heil OTHOWEHMUIO HE 04eHb JANbHOBUAHOTO
1 KpaiiHe HepasyMHOro YenoBeKa.

3umoii 1978 rofa aecATb NeHUHrpag-

GYATO AeCATKY U3paTeneil ¢ p
wpanu ero paGor.

0aHOWM 13 0COBGEHHOCTE NEHUHTPas-
CcKoit poTorpacmu Tex et Gbina NonbITKa
BLIATY 33 TPAAMUMOHHbIE PaMKM rOPOA-
CKOW TeMaTUKU. BO3MOXHO, NpUYUHOIA

MHTepeca K iepeBHe Gbilo BO3HUKHOBEHUE
HOBOTO HanpasneHus B COBETCKOI NuTe-
patype — aKTUBHO 3aABUAM O cebe “pe-
PeBEHUKN”, LeNas Nneaa UHTepecHbIX
nucareneii: AGpamos, benos, PacnyTus,
Actadbes, Jinuytun v ap. Jlutepatypa
e, Kak U3BecTHo, B Poccun Bo mMHorom
onpepaensna nyTM AyxoBHOTO Pa3BUTHs
obuecrsa.

Tak poannack epeBeHcKas TemaTuka
B TBOPYECTBE HEKOTOPbIX JIEHUHIPAACKUX
doTomMacTepos, Ha Kakoe-To Bpems BbiTeC-
HUBLIAA C BLICTABOYHBIX CTEH/I0B MPaUHbie
nutepckue asopsl. OcobeHHo ApKo 3T0
NPOSABUNOCH B paboTax Takoro “ropoAcko-
ro” mactepa, kak B. bpasruu. Ero cHumku,
nyGUHOi NPOHUKHOBEHMA B MaTepuan,
NPOUYBCTBOBAHHOCTbIO TEMbI U HEBEPOSAT-
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ckux ¢ TOB YCTPOMAIM BbICTAB-
Ky, KOTOPas UMeNa HeCKO/IbKO HEMpUBbIY-
HOe N0 TeM BpeMeHaM Ha3paHue “10x10”
— KaXpbiit U3 aBTOPOB Gbin NpeacTaseH
necaTbio paboTamu. IKCNO3MUNA UMena
WHPOKWil pe3oHaHc B ropope: obunve
noceTUTeNet 1. .. HEOXKUAAHHOE 3aKPbITHE
3a AiBa A4S A0 0GBABNEHHOrO Cpoka. Kak
3T0 4acTo GbIBAsIO B T€ roAbl, N0 “curHany”
OJHOTO U3 BeTepaHoB OTOXYPHANMCTUKN
6biM NpUINaWeHbl “Kypatopsl”, KOTOpble
n0COBETOBANM PYKOBOACTBY [loMa ApyX-
6bl, e NPOXOANNA BLICTABKA, 3aKPbITL ee,
pabbl “He ApasHuTh ryceir”. YTo e Tak
B03MYTUNO BeTepaHa? Bepb Tam He Gbino
“4epHyxu”, B MepecTpoeyHblit nepuos
3aN0/HMBIIEIH BLICTABOYHbIE CTEH[bI, He
6biN0 ¥ IPOTUYECKUX KAPTUH, NyraBuinx
NypUTAHCKOE HauanbCTBo. OH NpocTo He
yBUAEN MPUBbIYHOTO HaBOpa MHAYCTPH-
aNbHbIX Nef3aXel, perucTpaumy “ceepue-
HUA", NPECNOBYThIX “ManKOB NATUNETKN".
Emy 1 B r0/10By He MPUXOANIIO, 4TO NOKa3
06bIAEHHOM, @ He NapajHOMi CTOPOHbI
HalWel XN3HM — 3TO He “Mgeonornyeckas
AvBepcus”, a ecTecTBeHHan NoTpeGHOCTL

B npouecce nOAroToBKM K BbICTaBKe po-
LMACA TEPMUH “COCEHMI Kaap”, KOTOPbIM
COCTaBUTENN MbiTaNKUCh 0603HAYUTL BCE
npejcTaBieHHoe Ha CTeHAax. Tak oHM Ha-
3bIBaNY BCE TO, Y4TO CHUMANOCh N0 3a/aHUAM
peaakunu, — Te e TeMbl, Te e ajpeca u,
NOPOiA, T€ JKe repou, HO TONLKO YBUAEHBI U
3aneyatneHbl OHN Gbin HECKONbKO no-apy-
TOMY, B CUNY Yero 1 He Nonanu Ha CTPaHuLbl
NepuoanKM, NOCKONbKY HE BNUCHIBANUCH
B pamMku ouLMaNnbHbIX NPeACcTaBAeHNi 0
ReiCTBUTENLHOCTH.

BbicTaBka 37a Gbina 3aMeyeHa CToNnY-
HbIMM KpUTUKaMM 1 NpUrnaweHa 8 Mocksy,
rae Gbina passepHyTa B oite KypHana
“CoseTckoe oTo”. Mocne 3asepweHuns
3KCNo3nunmn pepakuus ycrtpouna Teop-
YeCKyIo [IUCKYCCHIO, MaTepuansl KoTopoit
6binM ONy6AMKOBAHBI Ha CTPaHMUax
WypHana.

KoHel cemupecsTbix—Hayano BocbMu-
HecATbiX ronos B JleHnHrpage — BpemMsa
0XUBAEHHOI doTorpaduyeckoin pes-
TenbHOCTU. C OAHOI CTOPOHEI, NPOXOANNN
(OTOBbICTABKM, KOTOPbIE OPraHu30BbI-
Bana dorocekums JIOOK CCCP. 06bluHO
370 GbiM TeMATUYECKHe IKCMO3NUMM C
npueneyeHuem 6onbWOro KonUYeCTsa
YHACTHUKOB — (HOTOXYPHANUCTOB U ho-
TonGuTeNel, YacTo BBOAMNCA PeTpo-
CNEKTUBHBIA Pasgen C UCMONb30BaHUEM
apxuBHbIX oToMarepuanos. ABTop AB-
NIANCA HENPEMEHHbIM COCTABUTENEM TAKUX
3Keno3nynit. C Apyroit CTOPOHBI, pery-
NIAPHO YCTPanBanCch KyGHele BbICTABKY,
pexe — nepcoHanbHeie. K coxanenuio,
nocnie GONbWMHCTBA U3 HUX HE 0CTanoCh
HUKAKOTO Cflefla — OTCYTCTBUE CPEACTB Y



yCTpouTeneil, kak pasuso, He N0O3BOAANO
BLINYCTUTH [lAXe KaTasnor.

B 370 e BpeMs NPOUCXOAAT 3aMeTHble
TpaHchopMaunm B N06UTENbCKOM ABM-
KEHUM, MeHACTCA ero xapakTep. MpexHas
Kny6Has cucTemMa, OpUEHTUPOBaHHaEA,
npexje BCEro, Ha MaccoBOCTb, YKe He
ycTpansaeT TBOpyecku pabotaiowmx go-
TonoGuteneit. B ceasn ¢ atum dotokny6
B/l Tepset cBoe 3HauyeHue. Emy Ha cMeHy
NPUXOANT HEJABHO BOSHMKWNII HeGONb-
woit kny6 “3epkano”. OH 6bicTpo Habupaer
CUNy 1 aBTOPUTET BO MHOTOM Gnaroaaps
HeYTOMUMOI SHEPrUU ero GeCCMEHHOTo
pykosogutens Esrenus Packonosa.

NosiBasoTcs v apyrve HeGonbwme
KONNEKTMBbI, CPeA KOTOPbIX HauGonee
3aMeTHOV CTaHOBMTCA (HOTOCTYAMA NpU
[OK um. Lypionsl. OHa Bo3HMKaeT U3 do-
TOKPYXKa, KOTOpbIM pykosoauT Hatanes
Liexomckas. Y4acTHUKM CTyann GbicTpo
NPOXOAAT HEU3BEXHbII NEPUOA YueHU-
4YecTBa 1 ABHOTO IMUTOHCTBA, CPEAN HUX
NOABNAETCA HECKONILKO APKUX ABTOPOB.

B cBA3n c Tem, 4TO doTorpadus
no-npexHeMy “oTgeneHa ot rocyaapcrsa’,
T. €. HET OpraHM3aLuM, KOTOpas 3aHuMa-
nack Gbl opreonpocamy B oGnactu goto-
rpacuyeckoro TBOPYECTBa, hOTOBLICTABKM

1 Gbina NonbITKo# GOpPMUPOBAHUA Takoro
MHCTUTYTA — JleHuHrpajckoro dotorpa-
uyeckoro obuiecTsa. Y4acTHUKN rpynnbl
[ YXe 3penbiMi B TBOPYECKOM OTHO-
WeHUW MacTepamu, 3auHTepecoBaHHbIMKU,
npexpe BCero, B peanusauyuu nnosos
CBOEro TpyAa, NO3TOMY UX AeATeNbHOCTb
6bina opueHTUpOBaHa B NepBylo ouepesb
Ha opraHusauuio COBCTBEHHbIX BbICTABOK.
Bcero coCTOANOCH YeTbipe TaKye IKCMo3u-
yuu. 0AHAKO NONBITKN CO3AaHNs 0buecTBa
He 6bl1u NoAAEpPKaHbI TOPOACKOI agMu-
HUCTpaumel, 1, CNyCTA HEKOTOPOe BpeMs,
rpynna pacnanacb. Bo3moxHo, u k nyywe-
My — CNYCTA rOAbl CTAHOBUTCA ACHO, YTO
CO3aHHas B TeX YCNOBUAX OpraHusauua,
PaHO MNKU NO3AHO BbIpOAUNACH 6bl B TUINY-
HyI0 TOTAaNUTapHYIO CTPYKTYPY, NOA0GHYIO
CO)OBy nucateneit unu XYAOXHWUKOB, Ha
KOTOPYIO FOCYAAPCTBO NEPENoKMN0 Gbl
LeH3ypHble QyHKUMK.

[MAAA M3 HACTOAWErO CeroaHs 8 TO
HeflaneKkoe npownoe, Nopaxaewsca Han-
BHOCTWU U HENPUTA3ATENbHOCTU HaWMUX
MeyTaHuil — NpUANWYHaA annapatypa,
KavyecTBeHHble mommampuan bl, BO3MOX-
HOCTb BBICTABAATLCA 6€3 oulyueHns no-
CTOAHHOrO LieH3ypHOro rHeta, HopmanbHoe
obleHue ¢ 3apyGexHbIMU Koaneramu u

BU3MPYIOTCA C cny
NIOABMU U3 TOPANTA.

Becnpenen ropauTa 3actasnser 3apy-
MaTbCA O CO3AAHMU OBWECTBEHHOI AN
npogeccioHanbHoi CTpYKTYpbi, koTopas
CO 3HaHUeM fena ocyuecTsnana Gul
pasfiuyHbIe OpraHn3alLuoHHble yHKUMH.
Co3paHue TBOpYeCKOit rpynnbl “JIeHnH-
rpaa”, 8 KoTopyio BOWAM HOTOXYpHa-
aucTbl, hotorpadbi-npodeccuoHansl 1
Hanbonee uHTepecHble poTonoGuUTeny,

AL T —

cobcTBeHHbIX pabor. Bee ato
0Ka3a10Cb BCKOPE BNOJIHE JOCTYNHbIM, HO
MOABUNCH APYTUE NPOBAEMI, O KOTOPBIX
Mbl TOTJa HE UMENU NOHATHA.

Bceobuwasn KoMMepUManu3aums oTHo-
WeHWi NPUBENa K TOMY, YTO JANA MHOTUX
BCTaN BOMPOC 0 HEBO3MOXKHOCTH Cyuje-
CTBOBAHMA 3a CYET CBOEHi NPOdeccuoHans-
HOI1 AeATENLHOCTH. TP 3TOM Hen3BeXHbI i
[AVIKTAT 3aKa34¥Ka CMeCTUN NPefCTaBNeHNs
0 TOM, 4TO TaKOE XOPOWIO U 4TO TaKoe No-

x0. Pefikuit potorpad) He aymaeT Teneps
8 Nepsylo o4epeb O NOTEHUANbHOM
BO3MOKHOCTM Peanu308arb ceou paboTs,
3a4actyo 3a6biBan 0 MaBHOM — Pajy Yero
OH, COBCTBEHHO, Npuwen 8 doTorpatuio.
TBOpyeckuit NpoLecc CTaHOBUTCA YTUAN-
TapHbIM, 3aKa34YNK OKA3bIBAETCA BICWUM
cynuen.

®oTonio6UTENLCTBO B €70 NONOXKHM-
TeNbHOM, 61aropoHOM CMeICNe, HECMOTPA
Ha 6e3yMHO BO3pOCWHE TeXHUYeCKUe
BO3MOXHOCTH, NPAKTUYECKM Nepectanc
cyuectsoBarb. Tot cambiit MPOLLECC,
KOTOPLIM ¥ GblAM NOTOWEHE MHOTOYMC-
NeHHble haHaTUKK, 3aMeHUNCA Nerko
nonyyaembim PE3YJIBTATOM — Ha kaxpom
yry 3a HeGonblue, B 06U|EM-TO, AEHbI
BaM HaneuaralT CHUMKH, CAENaHHble Ba-
wei “MbinbHULER”. Ncye3no ovaposatue
TaWHCTBEHHOCTH M MOCBALEHHOCTH. JHep-
rus 3a6nyxaeHus, 6e3 KOTOPOi HeMBbICTUM
CaM aKT TBOPYECTBa, NO/AMEHEHA YeTKUM
pacyeToM 1 3HaHUeM.

MoaTomy, 0rnAALIBAACH Ha3ag, NOHMMA-
elb, 470 oTorpadel CeMUAECATLIX Gbini,
10 GONbWOMY CYETY, POMAHTUKAMY, @ UX
TBOPYECTBO BO MHOTOM HeCeT Ha cebe Ha-
net ONTUMIU3MA NMAMATH, Ge3 kotoporo
He cywectsyer MPOLJIONO.

Bnagumup HukutuH
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